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Slovak Fables by Ján Francisci (method, from, conception)
Jana P á c a l o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                 Bratislava, Slovakia

In the study we analyse a collection of tales by Ján Francisci Slovenské povesti (Slovak Tales 1845). This publication laid foundations of tradition how folk prose subjects were creatively worked out in Slovakia. The foreword to the book is the first published text analysing the tales from the aspect of their culturally historical value. 

We deal several levels (problems) in the collection: genesis of the collection focusing mainly on author’s approach to folk subjects, Francisci´s explanation of a tale and also culturally historical background of the tale’s creation and its influence from the aspect of the history of literature. 

Concerning author’s approaches we identified three text-forming roles of Francisci: as autor´s subject (author of the tale Popolvár najväčší na svete, Slnkový kôň and Ružová Anička), as editor’s and redactor’s subject in other texts. Concretisation of editorial improvements and changes in the texts of other authors (of Samuel, Adolf and Ľudovít Reuss, Štefan Daxner, Jonatan Čipka, August Horislav Škultéty) showed that Francisci realised them in agreement with his own conception of tales declared in the foreword (with the title Bratia, rodáci! – Brothers, Countrymen!), which tightly followed public lectures of Ľudovít Štúr. Francisci received from him mainly motive of cuss. Contrary to Štúr he did not consider it for a thematic core of tales, but he stressed its out-of-literary application – an allegory of the Slovak nation as elf-struck, cursed nation. In the background of that motive we reconstruct mechanism of creation of a literary type of Popolvár (in literary transcription a secular hero-winner), who is in the Slovak Romanticism, mainly in its Messianic wing, a particularly productive type of a Romantic hero. 

Composition of a Detective Story. Reverse Movement Forward  

Tomáš H o r v á t h, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                 Bratislava, Slovakia

The story level of composition in the detective genre is dominant. It dominates over other elements in the structure and keeps coherence of it. Stanko Lasić characterises that composition of a detective story (and also criminal genre) as linearly-reflexive. The starting point of narration is breaking the narrative balance, which is based on a motive of secrecy (mysterious crime, mostly murder with unknown criminal) and in the following block of searching the motives are organised in a specific way – during investigation new facts are revealed (that is the linear narrative movement forward). The revealed facts concern an event from past (that means retrospective movement back). One motive within a segment of investigation is simultaneously participating also in both perspective and retrospective movement; that means it contains two contrary vectors.  

Arranging activity of plot reverses chronologically causal order of motives in the story through inversion: first it distributes consequences, the result of a murdering act (mysterious crime) and only then – in the scene of solution – the causes, “past“ of the crime. Detective story is based on another story – the reconstruction of that story. It is a story of investigation (that is the story) of the story of murdering (plot). The story board of the detective story is searching of the plot of the crime and in the bock of solution it is transformed into that plot (in a summary of the acts and events). The beginning of the story of investigation is at the same time the end of the story of murdering. 

